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ture of his hazardously built myth onto the contempo-
rary world: to bring himself to us, and the England he
actually lived in. Hence the bewildering jump from Old
Testament names to English streets, cities, and counties,
in which Blake's own cries were never heard:

O dreadful Loom of death! O piteous Female forms, com-

pelTd
To weave the Woof of Death!  On Camberwell Tirzah's

courts,
Malah's on Blackheath; Rahab & Noah dwell on Windsor's

heights,
Where once the Cherubs of Jesusalem spread to Lambeth's

Vale.
Milcah's Pillars shine from Harrow to Hampstead, where

Hoglah
On Higngate's heights magnificent Weaves over trembling

Thames
To Shooter's Hill and thence to Blackheath, the dark Woof.

Loud,
Loud roll the Weights & Spindles over the whole Earth, let

down

On all sides round to the Four Quarters of the World, east-
ward on

Europe to Euphrates & Hindu, to Nile & back in Clouds
Of Death, across the Atlantic to America North & South.

Hence, too, the poetic atrocities:

In torrents of mud settling thick
With Eggs of unnatural production

Which is dreadful, but only a paraphrase of the noble
rant which deafens and dulls us all through the later
books:

But in the Optic vegetative Nerves Sleep was transformed
To Death in old time by Satan, the father of Sin & Death:
And Satan is the Spectre of Ore, & Ore is the generate
Luvah.

Blake cannot get away from the materialist trappings^
the naturalistic "spectre"; no one can, and his collapse